
I  rvould I ikc ro thank thc I louston Arts Al l iance fbr making this
project possiblc through thcir  vcr\ /  r rencrous Indiv idual  Ar i ist
Grant ancl  1br helping me re-tal l  in lore u, i th this great c i t ) . .



y' ,llttropolit of Borou
e r -



\ \ 'ha1 is i l  about a hole ' l  Sonrcrhing to be l l l lcd.
To uash throusl t -  a thoulht  c loln a t l ra in.
A conduit ' l
A11  o f  t h i s
A sockel
Spindle P iece.

A picrcrng betu cen
arrd tlratl Irorrr this vantage.
th roullh thc cast bronzc
the ci l r  of  Houslon

Skvscrapes thc castern hor izon.
l  anr dr-aun dountcturt  rnto t l rc jut  o1' tor.rer.s' fhrouch 

the central  abscnce ofthe large nretal  sculpture,





' fhrough 
the sluicc ofr ihat has been rentored. a bui ld ing

Takes place. l  he negat i re space possibles mr sight:
Breathing room
Breadth to unc iv i l ize
Template o1'a bcl ie I '

allor'"s the lr hole
the iron
into tlre contl ict

Of mvsterr .  inspirat ion cl istorted through the nostr i ls.





On the fbrth ser ies ofpanels on r l re cei l jng of the Sist ine Chapel.
Bet\'!'een Adam's ancl God's fingers. there is a space.
I t  is lvhcre the spark bel ies thc r  oid separat ing Adanr
( name dcrir.ecl fiorn lJebrer.r. u ord nteaning era.//i)
And YHWY (t- lom three rerb l i r rms signi l , r . ing ct( , rni t . t . ) .

(Moore has saicl about the theme of his Lzr,qc ,\pindle piett tn
rclation to MicheJangclo's Creation of Adant: "sculptr-rrally,. it,s
tro points just about to rneet. 'fhis 

rvork is on the sanre th;nre.
only the tr .vo I ingers are going out.  not in".)





What i l ' thc point  is missecl .  nt issing. erased' l
What if nr1 lingers arc crosscd'.) \\ hat il' thal
ls the point ' l  \ \ 'hat i1. biacked inside a hole.
The ci t l  ofevervthing that is possible is intplocled?
The dome o1'emptirress is a mosque vn'here
A leap of la i th str ings. l ike a l ighrning
Bolt. the mutual attraction of opposites'?

( ln cel l  b iologr ' .  thc spindle apparatus is the structure that
sepirratcs the chromosomes into daughter cel ls dur ing cel l
d ir  is ion. The spincl le apparatus is el l i l . rsoid ancl  tapers at  thc
ends. spreads out in the niddlc.  . \ t  rhe poinrei j  cnds. the spindle
poles- rr icrolubr.r le s are nrrcleatccl .  )
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An gigantic atom ofbronze splitting open. Its energv
Fissions outrvard. mushrooming upon the er..cnt Itorizon.
In thc catl.redral of the nuclcar.
A hole opens r-rp

a clivide.
in the i ron

( ' loud of ' t l . re air .  ' l  
hc sight l ine

Of  a  c i t r  i s  l e r  c led. l  
o a f ' lat  p lane of sky' l ine si l l ioucttecl  in t i re daunirr ! :  l iont oler

I l t c  \ i t \ l  t t t e k , r i  h l r r . n t r  i r n J  I , i l \  i l n \ i  . - r r l l  p n , , r l l i r r , ,  h c r , , n d
sr gh t .
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' lhe 
ci t l ,  c l iv ides i ts nucleus the rvards suburb out

fouard Kat1. Kinguood. Beaumont.  Sugarland.' [he 
ci t l  un-rcisns i ts shackles of  highlr 'ar ,' fo 

sp l i t t ing.
Str ip rral ls
'Ihe 

bayou dissects

We mitosis
and Starbucks.
the genonte

Of buildings. Centerpoinr Energies rranslbrrn in flts
And spurls along I- I 0. The molten bronze patina
Of aftcrnoon spindles upon the sheen of the cirr..
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N{l  th inking has sror" 'n a hole inb l f i jch el idcs
The organ of nrr knor',inq.
I pack tl.re space. as u'ith rcclairned
Ash and sand. f-ull oI'the rnctropolis
Of mr poents. the llollston
Of mr dcsire to condit ion
The sri ellere d air 1o mv remaking.' I  

hc impossihle c i t r  lbunded
On t l ie chalk out l ines ofntr  t i rst
\4arriage. on s\\ilntlt ancl vellou t'er cr.
Rebared st()nc dl lst .  shcl ls.  br-0kcn
Pieces. high-r is ing. out of  rhe s()ot
01'shat tas.  into l t  p lacc able ro reinrcnt i tscl t .
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Thc bal ou sidcu incls the citv. transoms thc runofT
Of nr i l l ions of  c lar drearms and the stor ics of  g, indorrs
Nl i rror ing anrour the inf ln i tv of  lcxas skr.  I  fo l lo*
I t  l r : ,  i t  u t t ' p i r r . l l < -  i t .  \ \ i l \  a ln11 . '  11 , .  rncn t , , r  i l r l  o l  r f cc l l
Parkuav to\ \ard thc Chase o1'stecl  and glass. This
Is the spacc thal  connects thc uards ol  f louston
\\ ' i th the gLr l l 'of  thc rcst  of  the- tor lc l .
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The bal  ou habitatecl  the ci t ' , .  drains throL:! : l r  i t .  cuts
A su,ath tiorr thc Kat\ Pralrie. underneath tlte arlerv

! ) i  h iS l rua , ,  rnJ  hc l l r r r r .  pa r r i e :  i l t o  t hc  l t r rn i r rg
Basin r.vhere it Enrons arnons the ash of Cit\ Hall
I r t  V l r k r . t  Sq r r r r r c  l nd  . l r i kc i  r  . . e  r r t c r  t l r r , , r r l l r' l  

hc babble of  t ral l ic  and upuarcl  c l imb ol 'steel
And mofiar torvers all the \\'a) to the ship clrannel
Where it discards its bronze patina and historv
Ofe rc l r J r r  l t 5e  he \ ( \nd  l i ) c  r i r en  ohe l i sks  u l  c i t r .

l 9



t 0



It sits upsidc ckru,n
in a reflecting pool.
rusting into the color
of bay ou. corrodcd huc
o1'girders and rcbar;  i ts
Monol i th of  urban
asprration rebifths
a nranulhctrrred age
Iubulu ru:us pterc rng
thc skl  (u hi teu ashcd
each ntorninq br sun )
and dai l r  re- in l< ing
lonq shaclou s across at
nresa of earth.  - , \n air

concl i t ionct l
bu i l d ing

l.ras
l to

tl lcnl0r\ -

a fl'aclured
ntouul t lent  oVer-

whelr r inp a ru ined p l , ramid
ol  republ ic  and sand and crude orr .

Barnet t  Nc\ \  n t . l l t  oncc saic l  o f  h is  scLl lp t r l re .  . .  I  he Obcl isk is
concernccl \\i lh li i 'e and I hope that I harc tlitnsfbrnrc.l i ls tragrc
content  in to a g l in tpsc o l  the subl in te."
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I want m\, rcckoning to pierce
thc plattbrnr ol this ri'orld.
sword ir.rto stone. to harro\\
l ike a rav of  l ight the bur ied
darkness. A pi l lar  o 1 'heat
r is ing into the l rur l  of  blLre.
the . ,  as{ plain ol '  fcxas skr .
From the srates 0l t i rc c i t r .
I \\ant to rlanuf-actule
a  neu ' l . r l e .  a  h igh - r i se .
a I louston. Irronr'fhe 

detritus
of mv
l iv ing:

broken vou'sl
the non-biodegradable

of memory ancl dantagc:
landt l l l  Of old pocms. pront iscs.
bcdsl ieets.  Lies:  al l  the t intes I  said
l loyc .tttu And drd not nrcan it. I \\ ant
a nc\\ 'cot ' rst fuct  Of ntv ston. sparkl ing
edifice. a pa5tless histor\ riscn frorr.t thc bar ou of nl rtrn-ofl'.

Accorcl inq to Pl inr ' .  Egl .pt ian obcl isks rcpresented onc or
sererai  rars o1' the sun. The obcl isk r .vas also a 1'ert i l i tv svr. l . rbol .
leprcsent ine the cul t ic s igni l icance and por lcr  ol ' the sun-god.
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I \\,ant the sheath ol'knorving.
l o  c r r te r  l i k t  a  su r rhe rn r  l r r  cn -
casement of waler and bc sured
there. suspended in its cradle.
outlasting the liont of sk1
and rock. Or no. To rinse
of the debris of moftar and
ideologl and rise. evcn brokcn.
o r r t  o f  t he  rn i r JS \ .  o l  an  c t c rn r .
horizon. anci altar. in thc babble

o1- nrarsh. a 1oft1 'edi f ice.
a laqade that scrapcs

thc vcrr, thought
of heaven

t o a
po I 11t-

less-nc s s.
built upon thc cleaci

l imbs. leaves. husks. stonc. creeks. dusl

blown out nindou'panes. thc clrs ium ofherocs and oi l .  thc ic lea
of etcrnal pJentl'. the ccmcterv ol memories. the adultcrated
mattresscs of dreams gonc the wav of 1he boot. thc dogma of
last lbod and stars. the stripes dou'n mv back of u,hat I sold
cireap. the crude rvell of reason. the cthnics of separation. thc
cleansing of  l i fet imes o1'dir11 dishes. heaps ofshattcred
stone\\ are

:- i
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Broken Obcl isk al ludes to Michelangelo's mosr l 'amous image
that of Ciod reaching to tor.lch the finger ol'the inert Adam ri..ith
His own and infirse His crealion rvith lif'e. Newman,s lbmts
touch at thc triangular apexcs o1-the pyramid and the
p1'ramidion. or small pl ralnid. of the obclisk to create a
dranratic ccntral fbcus in the sculpture.

A cross $ ith i1s arm torn ofl-.
r \  l imbless oak. A blank totcm.
A balancirrg ac1 upon a pvrant id.
C)r better ) et. a spike tecrcring
atop a polrhcdron" ntalr i r  of  c inder
block. I  inragine. painstakinglv
; r rn r r t r : cJ  to  r r r l t e r  l l t c  l t r c l  o l  : p i l i t
l r r r iard the heavcns. Or ntavbe
a dir  in i r t r t  rod poinl ing thc sav
clo\\r to a trovc of petroleunt-
the l lu id soul  o1' thc detrd"

the excsesis of  l i r  ins.
a prod uct of
the lilst lau

ol '
t hernto-

cl \  namlcs.
l l i gh t  m l  c i sa rc r t c .

l nha le .  I ] r ha i c .  I b lon  s r t roke .
I  snufFout the cnthcr.  the brr l t r ing ash.
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As Polcari states: Ncwman's sculpturc actuallv represents the
conlluence ofthree slreams o1'thought. both individual and
historical: the nroclern memorialization and ntonumentalization
ofthe dead. especiall-v the rvar dead: rvidesprcad high and lorr'
ir.nagerr ofrcueneration amid clisaster clurins ancl afier the
interutrr  cr is is r  cars and the Seconcl  \ \ 'or ld \ \  ar;  and Neunran's
svmbol izal ion of1he cr c le ol 'human l i le and death.

The long headstonc of  thc past
rcnt at the basc. topplctl. stanos
on its head: the remcrnhered
lcak back out on thc u'rist o1'
earlh: the crorvn stakes the ground.
s.,r'eJling the plot npon the vista
a lump in the throat.  Adant 's apple.
grancl iose hivc upon u hich is
erected the tarn ished pillar'
o1' the f i r ture.  lherc is rust
in mt mout lr .  I  hc r i r  c1s

pop t l rc i r  c ' r  cs.
I  hc n hole

t h l n g

asp i la lcs

in a sr l lahlc that lbrsakes
thc crur of  touching- inducinl
: r l i c r \ l t r d  I  l \ r c r l l i I r l  n a l l : ( ' . . r  \ \ . l i t i l t t

fcrr lvhether it lras a tirst uord or last.
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